
English 2 Accelerated 
Summer Reading and Writing Assignment 

Instructor: Mr. Derrick Ford 
derrick.ford@livingston.kyschools.us 

 
Assignment 1: 
Part A: Read A Separate Peace by John Knowles (ISBN: 0743253973), which is listed used on amazon.com for $.25. You 
are expected to purchase a copy of this work. As you delve into ASP, annotate (i.e., take notes within the text) to deepen 
your understanding of the text. We will refer to this work immediately upon your return to school in the fall. See the 
annotation rubric below on how you’ll be assessed. 
 
Annotation Rubric 
5 (100%): The text is extensively highlighted or underlined with many margin notes in addition to shorthand  

notations. The annotations demonstrate that the student has carefully read and considered the text’s  
meaning. The margin notes serve as an abbreviated outline of what the text says and what the reader  
thinks about it. 

 
4 (90%): The text is extensively highlighted or underlined with fewer margin notes compared to the most carefully  

considered readings. Shorthand notations are present. The annotations that are present demonstrate that 
the student has carefully read and considered the text. 

 
3 (75%): The text is less extensively highlighted or underlined with some margin notes and shorthand markings.  

The annotations demonstrate a less thorough reading of the work than the top two ratings. 
 
2 (60%): The text is highlighted or underlined and the student uses shorthand markings. There are virtually no  

margin notes; consequently, it is impossible to determine how thorough the reading of the text has been. 
 
1 (45%): Only shorthand margin notations are used or part of the text is unmarked or there are so few notations  

overall that the text may not have been read completely. 
 
0 (0%): The text is unmarked. 
 
 
Part B: During your reading of ASP, you should complete a dialectical journal (also known as a double-entry notes 
journal). This journal will begin your journey to becoming a close reader, which is one of the goals in collegiate English 
study. Journals will be collected on the first day of the school year. 
 
So many best literacy-teaching practices are all about getting students’ fingerprints all over the text. Teachers want 
students to do more than glide over the text, decoding with ease but making only limited amounts of meaning. They want 
students to handle the text, take it apart, manipulate it, look for its heart, and find out what makes it tick, chunk it into 
meaningful bits, and then interrogate each bit. Double-entry journals are ways to help students read with an investigating 
eye. It helps students to slow down and pay attention when they read. Double-entry journals teach students the critical art 
of close reading.  
 
Double-Entry Notes Format 

● All DEN entries should be hand-written in a composition notebook (absolutely no typed assignments will be 
accepted); 

● Each chapter should be clearly labeled at the top of the page; 
● There is no set number of entries required; however, to be thorough, I would suggest noting a few from each 

chapter; 
● The paper should be divided in half vertically; 
● One side is a quote from the text. It should be at least three lines and no more than one short paragraph, fully 

written out by hand (not typed) and cited with the page number, according to MLA guidelines (author's last name 
followed by the page number in parenthesis). The quotes should be chosen because you believe that they 
represent a key point about a theme, a character, or some other literary element in the novel;  

● The other side should contain you noticing stuff. Articulate the following: 
o Any observations regarding character/character development, conflict, theme, rhetorical devices/word 

choice, setting, allusion, and form/structure. 
o Any unfamiliar language. 
o Any analysis regarding tone, and what it indicates about the narrator’s attitude toward the subject or the 
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character. 
o Any interpretation or analysis of significant imagery, symbolism, or metaphors being used by the author. 

● List the element of literary style you focus on in each entry. 
● Do not simply restate the meaning of the quote in your own words—this is your opportunity to interact with the 

language and the ideas of the author at a critical level; 
● DEN notebooks should be turned in on the first day of school (August 9, 2017). There will be no exceptions. 

 
Rubric for DEN 
 
Critical Reader (detailed, elaborate responses)—90-100: 

• Extra effort is evident. 
• You include more than the minimal number of entries. 
• Your quotes are relevant, important, thought-provoking, and representative of the themes of the novel. 
• You can read between the lines of the text (i.e., inference). 
• You consider meaning of the text in a universal sense. 
• You create new meaning through connections with your own experiences or other texts. 
• You carry on a dialogue with the writer. You question, agree, disagree, appreciate, and object. 
• Sentences are grammatically correct with spelling and punctuation. 

 
Connected Reader (detailed responses)—80-89: 

• A solid effort is evident. 
• You include an adequate number of legible entries. 
• Your quotes are relevant and connect to the themes of the novel. 
• Entries exhibit insight and thoughtful analysis. 
• You construct a thoughtful interpretation of the text. 
• You show some ability to make meaning of what you read. 
• You create some new meaning through connections with your own experiences and the text. 
• You explain the general significance. 
• You raise interesting questions. 
• You explain why you agree or disagree with the text. 

 
Thoughtful Reader (somewhat detailed responses)—75-79: 

• You include an insufficient number of entries. 
• Sentences are mostly correct with a few careless spelling and grammatical errors. 
• You select quotes that may be interesting to you but that don’t necessarily connect to the themes of the novel. 
• Entries exhibit insight and thoughtful analysis at times. 
• You make connections but explain with little detail. 
• You rarely make new meaning from the reading. 
• You ask simple questions of the text. 
• You may agree or disagree but don’t support your views. 

 
Literal Reader (simple, factual responses)—70-74: 

• You include few entries. 
• Entries exhibit limited insight or none at all. 
• You accept the text literally. 
• You are reluctant to create meaning from the text. 
• You make few connections, which lack detail. 
• You are sometimes confused by unclear or difficult sections of the text. 

 
Limited Reader (perfunctory responses)—below 70: 

• You include very few entries. 
• Very little effort is evident. 
• You find the text confusing but make no attempt to figure it out. 
• You create little or no meaning from the text. 
• You make an occasional connection to the text, and the ideas lack development. 
• Sentences contain numerous grammatical and spelling errors. 
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Plagiarism, such as copying another student’s journal or using Sparknotes only, etc. will result in a failing grade. 
Use the below checklist to inform what aspects of the work you take note of. 
Checklist: Elements of Literary Style 
(1) Sentence Structure Are the sentences long or short? Why do they change? Do they contain many 

dependent clauses, or are they often fragments? Are there any digressions or 
interruptions? Is the word order straightforward or unconventionally crafted? 

(2) Pace Is the writing heavily descriptive, with emphasis on setting and atmosphere, or does it 
focus on action and plot movement? 

(3) Expansive/Economical 
Diction 

Is the writing tight and efficient or elaborate and long-winded? When does the author 
use one or the other mode, and why? 

(4) Vocabulary Are the words simple or fancy? Are they technical, flowery, colloquial, cerebral, 
punning, obscure (and so on….)? 

(5) Figures of Speech Are there any metaphors, similes, or symbols? Are there any other uses of figurative 
language (e.g., personification, metonymy, etc.)? 

(6) Use of Dialogue How often does dialogue tell the story? Do we see whole conversations or just 
fragments? Does the conversation use slang, or is it formal? Does it appear natural or 
contrived? Does the dialogue give a sense of pacing, of pauses, of the unsaid? How 
much does it substitute for narration? 

(7) Point of View Is the text written in first person? Second person? Third person limited? Third person 
omniscient? Multiple? Inanimate? Free indirect discourse? What effect does the point 
of view have on your interaction with the text? 

(8) Character 
Development 

How does the author introduce characters, and how do we see their evolution in the 
story? What is their function and motivation? What kinds of characters are they? 
Full/round? Stock characters? Stereotypes? Caricatures? 

(9) Tone What is the author’s attitude? What is the mood of the story? Does the author seem 
sarcastic? Aggressive? Wistful? Pessimistic? In love? Philosophically detached? 
Hopeful? Ironic? Bitter? Whatever the tone, where is it visible in the narrative? 

(10) Word Choice, Word 
Sound 

How much does the language call attention to or depend on the quality of its sound 
(e.g., through alliteration, assonance, consonance, dissonance, rhythm, unusual word 
choice, etc.)? 

(11) Paragraph/Chapter 
Structure 

Are paragraphs very short, or are they enormous blocks running across many pages? 
Are the chapters short or long? How many are there, how are they organized, and 
why is this important? 

(12) Times 
Sequencing/Chronology 

How has the author organized the chronology of events? To what effect? What is the 
work’s structural rhythm? 

(13) Allusions How and how often does the author refer to other texts, myths, symbols, famous 
figures, historical events, quotations, etc.? 

(14) Experimentation in 
Language 

Are there any unusual techniques, such as stream-of-consciousness, mixing styles 
and genres, unusual layout of the page, breaking rules or grammar and form, odd or 
unstable narrative perspectives, onomatopoeia, etc.? 

(15) Metafictional 
techniques 

Does the author call attention to his or her own process of narration? Are the 
narrator’s position, role, and thoughts as a storyteller mentioned explicitly in the text? 
What function does this serve? 

 
 
*These assignments will count as a 100-point summative grade with a multiplier of 2 (i.e., each will count as a 200-point 
test grade). It will be difficult to climb back from such a deficit if you do not complete the summer assignment. 
 
*I will be available by email during the summer months to take questions. I’ll respond in no more than 48 hours during the 
weekdays. 
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