
2017-2018 
Advanced Placement English Literature and Composition / 

English 3 Accelerated 
Summer Reading and Writing Assignment 

Instructor: Mr. Derrick Ford 
derrick.ford@livingston.kyschools.us 
 

Assignment 1: 
Part A: You will be reading How to Read Literature Like a Professor: A Lively and Entertaining Guide to Reading Between 
the Lines, Revised Edition, by Thomas Foster (ISBN: 0062301675). As you read How to Read Literature Like a Professor, 
annotate the book for new information concerning a collegiate engagement with literature. You are expected to purchase 
this book. This book is listed used on Amazon.com for $0.15. Be sure to obtain this revised edition published in 2014. We 
will refer to this book throughout the entire year. If you need a refresher on annotation, visit the AP Central website 
(http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/197454.html).  
 
Annotation Rubric 
5 (100%): The text is extensively highlighted or underlined with many margin notes in addition to shorthand  

notations. The annotations demonstrate that the student has carefully read and considered the text’s  
meaning. The margin notes serve as an abbreviated outline of what the text says and what the reader  
thinks about it. 

 
4 (90%): The text is extensively highlighted or underlined with fewer margin notes compared to the most carefully  

considered readings. Shorthand notations are present. The annotations that are present demonstrate that 
the student has carefully read and considered the text. 

 
3 (75%): The text is less extensively highlighted or underlined with some margin notes and shorthand markings.  

The annotations demonstrate a less thorough reading of the work than the top two ratings. 
 
2 (60%): The text is highlighted or underlined and the student uses shorthand markings. There are virtually no  

margin notes; consequently, it is impossible to determine how thorough the reading of the text has been. 
 
1 (45%): Only shorthand margin notations are used or part of the text is unmarked or there are so few notations  

overall that the text may not have been read completely. 
 
0 (0%): The text is unmarked. 

 
Part B: Answer the provided journal questions based on your reading of How to Read Literature Like a Professor. Your 
answers will let you practice your literary analysis, and they will help me get to know you and your literary tastes at this 
collegiate level. Whenever I ask for an example from literature, you may use short stories, novels, plays, or films. Your 
responses should NOT be superficial, but rather they should be in-depth specific responses. Be sure to use textual 
citations following MLA guidelines. (For a refresher on MLA citation, visit Purdue Online Writing Lab.)  

 
Introduction – How’d He Do That? 
1. How do memory, symbol, and pattern affect the 
reading of literature? 
2. How does the recognition of patterns make it easier to 
read complicated literature? 
3. Discuss a time when your appreciation of a literary 
work was enhanced by understanding symbol or pattern. 
 
Chapter 1 – Every Trip Is a Quest (Except When It’s 
Not) 
1. List FIVE aspects of the QUEST, and then apply them 
to something you have read (or viewed). Follow the form 
provided in this chapter. 
2. What is Foster’s overall point about journeys or trips in 
literature? 
 
 
 

 
Chapter 2 – Nice to Eat with You: Acts of 
Communion 
1. What does “communion” mean? 
2. For what reason does Foster suggest that authors 
often include meal scenes? 
3. What does a failed meal suggest in literature? 
 
Chapter 3 – Nice to Eat You: Acts of Vampires 
1. What are the essentials of the vampire story, and 
what do they represent? 
2. Apply this to a literary work you have read or viewed. 
 
Chapter 4 – Now, Where Have I Seen Her Before? 
1. Define “intertextuality.” 
2. Discuss three examples that have helped you in 
reading specific works. 
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Chapter 5 – When in Doubt, It’s from Shakespeare... 
1. Discuss a work that you are familiar with that alludes 
to or reflects Shakespeare. 
2. Show how the author uses this connection 
thematically. 
3. Re-read pages 44-46 carefully. In these pages, Foster 
shows how Fugard reflects Shakespeare through both 
plot and theme. In your discussion, focus on theme. 
 
Chapter 6 - ...Or the Bible 
1. Why is the Bible so often alluded to in literature? 
2. What are some of the ways that writers allude to the 
Bible? 
3. What’s the benefit of knowing/understanding biblical 
allusions in literature? 
 
Chapter 7 – Hanseldee and Greteldum 
1. Think of a work of literature that reflects a fairy tale. 
Discuss the parallels. 
2. Does it create irony or deepen appreciation? 
 
Chapter 8 – It’s Greek to Me 
1. What does Foster mean by the term “myth?” 
2. What are some of the ways that writers allude to 
mythology? 
3. Write a free verse poem derived or inspired by 
characters or situations from Greek mythology. 
 
Chapter 9 – It’s More Than Just Rain or Snow 
1. How can weather be symbolic in literature? 
2. What are some of the common “meanings” of various 
types of weather? 
3. Discuss the importance of weather in a specific 
literary work, not in terms of plot. 
 
Chapter 10 – Never Stand Next to the Hero 
1. According to Foster, literature is primarily based on 
what? 
2. Why is it not a good idea to “stand next to the hero?” 
 
Interlude – Did He Mean That? 
1. What are the reasons Foster provides that lead him to 
believe that most writers DO NOT accidentally create the 
symbols, allusions, and patterns we find when we read 
critically? 
2. Whether we believe a writer intended to do something 
or not, what’s the benefit of noticing that it happened 
anyway? 
 
Chapter 11 – ...More Than It’s Gonna Hurt You: 
Concerning Violence 
1. Present examples of the two kinds of violence found 
in literature. Show how the effects are different. 
 
Chapter 12 – Is That a Symbol? 
1. What’s the difference between symbolism and 
allegory? 

2. What, besides objects, can be symbolic? 
3. How should a reader approach symbolism in a text? 
 
Chapter 13 – It’s All Political 
1. Assume that Foster is right, and “it is all political.” Use 
his criteria to show that a novel you’ve read before (or a 
movie you’ve seen) is political. 
 
Chapter 14 – Yes, She’s a Christ Figure, Too 
1. Apply the criteria on page 119-120 to a major 
character in a significant literary work. 
2. Try to choose a character that will have many 
matches. This is a particularly apt tool for analyzing film 
– for example, Star Wars, Cool Hand Luke, Excalibur, 
Malcolm X, Braveheart, Spartacus, Harry Potter, and 
Gladiator. 
 
Chapter 15 – Flights of Fancy 
1. Select a literary work in which flight signifies escape 
or freedom. Explain in detail. 
 
Chapter 16 – It’s All About Sex... 
1. What are some of the things that symbolize sex 
and/or gender? 
2. Why does sexual symbolism exist/occur in literature? 
 
Chapter 17 – ...Except Sex 
1. When writers write directly about sex, what are they 
really writing about? 
2. Why don’t writers usually write actual sex scenes? 
3. Choose a novel or movie in which sex is suggested 
but not described, and discuss how the relationship is 
suggested and how this implication affects the theme or 
develops characterization. 
 
Chapter 18 – If She Comes Up, It’s Baptism 
1. Think of a “baptism scene” from a literary work or 
movie. 
2. How was the character different after the experience? 
Discuss. 
 
Chapter 19 – Geography Matters... 
1. Discuss at least four different aspects of a specific 
literary work that Foster would classify under 
“geography.” 
 
Chapter 20 – ...So Does Season 
1. Find a poem (or a song) that mentions a specific 
season. 
2. Then discuss how the poet uses the season in a 
meaningful, traditional, or unusual way. (Submit a copy 
of the poem or song with your analysis.) 
 
Interlude – One Story 
1. Write your own definition for archetype. 
2. Identify an archetypal story and apply it to a literary 
work with which you are familiar. 
 
Chapter 21 – Marked for Greatness 
1. Figure out Harry Potter’s scar. (If you aren’t familiar 
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with Harry Potter, select another character with a 
physical imperfection and analyze its implications for 
characterization.) 
 
Chapter 22 – He’s Blind for a Reason, You Know 
1. What can physical blindness mirror? 
2. What is often the irony behind a blind character? 
3. How are darkness and lightness related to sight? 
 
Chapter 23 – It’s Never Just Heart Disease And 
Rarely Just Illness 
1. What are some of the symbolic possibilities 
associated with the heart? Why? 
2. Recall two characters who died of a disease in a 
literary work. 
3. Consider how these deaths reflect the “principles 
governing the use of disease in literature.”. 
4. Discuss the effectiveness of the death as related to 
plot, theme, or symbolism. 
 
Chapter 24 – Don’t Read with Your Eyes 
1. Choose a scene or episode from a novel, play, or epic 
written before the twentieth century. 

2. Contrast how it could be viewed by a reader from the 
twentieth-first century with how it might be viewed by a 
reader from that time period. (Focus on assumptions that 
the author makes, assumptions that would not make it in 
this century.) 
 
Chapter 25 – It’s My Symbol and I’ll Cry If I Want To 
1. Explain how John Donne uses symbols, according to 
Foster. 
 
Chapter 26 – Is He Serious? And Other Ironies 
1. What does Foster mean when he says, “Irony trumps 
everything?” 
2. How can you tell if something is ironic? 
3. What does Foster mean when he says, “Irony doesn’t 
work for everyone?” 
 
Chapter 27 – A Test Case 
1. Read “The Garden Party by Katherine Mansfield,” the 
short story at the end of Foster’s book. 
2. Complete the exercise on pages 265-266, following 
the directions exactly. 
3. Then, compare your writing with the three examples. 
How did you do? 
 

 
 
Assignment 2: 
Part A: Read Beloved by Toni Morrison (ISBN: 1400033411), which is listed used on Amazon.com for $0.03. Read also 
Turn of the Screw by Henry James (ISBN: 0486266842), which is listed used on Amazon.com for $0.01. You are 
expected to purchase these works. As you delve into these works, annotate to deepen your understanding of the text. We 
will refer to these works throughout the first semester. See the annotation rubric above for how you’ll be graded. 
 
Part B: During your reading of both novels, you should complete a dialectical journal (also known as a double-entry notes 
journal) for each work. (Instructions are attached.) This journal will begin your journey to becoming a close reader, which 
is one of the goals in collegiate English study. Journals will be collected on the first day of the school year.  
 
So many best literacy-teaching practices are all about getting students’ fingerprints all over the text. Teachers want 
students to do more than glide over the text, decoding with ease but making only limited amounts of meaning. They want 
students to handle the text, take it apart, manipulate it, look for its heart, and find out what makes it tick, chunk it into 
meaningful bits, and then interrogate each bit. Double-entry journals are ways to help students read with an investigating 
eye. It helps students to slow down and pay attention when they read. Double-entry journals teach students the critical art 
of close reading.  
 
Double-Entry Notes Format 

● The paper should be divided in half vertically; 
● One side is a quote from the text. It should be at least three lines and no more than one short paragraph, fully 

written out by hand (not typed) and cited with the page number, according to MLA guidelines. The quotes should 
be chosen because you believe that they represent a key point about a theme or a character in the novel.  

● The other side should contain you noticing stuff. Articulate the following: 
o Any observations regarding character/character development, conflict, theme, rhetorical devices/word 

choice, setting, allusion, and form/structure. 
o Any unfamiliar language. 
o Any analysis regarding tone, and what it indicates about the narrator’s attitude toward the subject or the 

character. 
o Any interpretation or analysis of significant imagery, symbolism, or metaphors being used by the author. 

● List the element of literary style you focus on in each entry. 
● Do not simply restate the meaning of the quote in your own words—this is your opportunity to interact with the 

language and the ideas of the author at a critical level. 
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Rubric for DEN 
 
Critical Reader (detailed, elaborate responses)—90-100: 

• Extra effort is evident. 
• You include more than the minimal number of entries. 
• Your quotes are relevant, important, thought-provoking, and representative of the themes of the novel. 
• You can read between the lines of the text (i.e., inference). 
• You consider meaning of the text in a universal sense. 
• You create new meaning through connections with your own experiences or other texts. 
• You carry on a dialogue with the writer. You question, agree, disagree, appreciate, and object. 
• Sentences are grammatically correct with spelling and punctuation. 

 
Connected Reader (detailed responses)—80-89: 

• A solid effort is evident. 
• You include an adequate number of legible entries. 
• Your quotes are relevant and connect to the themes of the novel. 
• Entries exhibit insight and thoughtful analysis. 
• You construct a thoughtful interpretation of the text. 
• You show some ability to make meaning of what you read. 
• You create some new meaning through connections with your own experiences and the text. 
• You explain the general significance. 
• You raise interesting questions. 
• You explain why you agree or disagree with the text. 

 
Thoughtful Reader (somewhat detailed responses)—75-79: 

• You include an insufficient number of entries. 
• Sentences are mostly correct with a few careless spelling and grammatical errors. 
• You selected quotes that may be interesting to you but that don’t necessarily connect to the themes of the novel. 
• Entries exhibit insight and thoughtful analysis at times. 
• You make connections but explain with little detail. 
• You rarely make new meaning from the reading. 
• You ask simple questions of the text. 
• You may agree or disagree but don’t support your views. 

 
Literal Reader (simple, factual responses)—70-74: 

• You include few entries. 
• Entries exhibit limited insight or none at all. 
• You accept the text literally. 
• You are reluctant to create meaning from the text. 
• You make few connections, which lack detail. 
• You are sometimes confused by unclear or difficult sections of the text. 

 
Limited Reader (perfunctory responses)—below 70: 

• You include very few entries. 
• Very little effort is evident. 
• You find the text confusing but make no attempt to figure it out. 
• You create little or no meaning from the text. 
• You make an occasional connection to the text, and the ideas lack development. 
• Sentences contain numerous grammatical and spelling errors. 

 
Plagiarism, such as copying another student’s journal or using Sparknotes, etc. will result in a failing grade. 
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Use the below checklist to inform what aspects of the work you take note of. 
Checklist: Elements of Literary Style 
(1) Sentence Structure Are the sentences long or short? Why do they change? Do they contain many 

dependent clauses, or are they often fragments? Are there any digressions or 
interruptions? 
Is the word order straightforward or unconventionally crafted? 

(2) Pace Is the writing heavily descriptive, with emphasis on setting and atmosphere, or does 
it focus on action and plot movement? 

(3) Expansive/Economical 
Diction 

Is the writing tight and efficient, or elaborate and long-winded? When does the 
author use one or the other mode, and why? 

(4) Vocabulary Are the words simple or fancy? Are they technical, flowery, colloquial, cerebral, 
punning, obscure (and so on….)? 

(5) Figures of Speech Are there any metaphors, similes, or symbols? Are there any other uses of figurative 
language (e.g., personification, metonymy, etc.)? 

(6) Use of Dialogue How often does dialogue tell the story? Do we see whole conversations or just 
fragments? Does the conversation use slang, or is it formal? Does it appear natural 
or contrived? Does the dialogue give a sense of pacing, of pauses, of the unsaid? 
How much does it substitute for narration? 

(7) Point of View Is the text written in first period? Second person? Third person limited? Third person 
omniscient? Multiple? Inanimate? Free indirect discourse? What effect does the 
point of view have on your interaction with the text? 

(8) Character Development How does the author introduce characters, and how do we see their evolution in the 
story? What is their function and motivation? What kinds of characters are they? 
Full/round? Stock characters? Stereotypes? Caricatures? 

(9) Tone What is the author’s attitude? What is the mood of the story? Does the author seem 
sarcastic? Aggressive? Wistful? Pessimistic? In love? Philosophically detached? 
Hopeful? Ironic? Bitter? Whatever the tone, where is it visible in the narrative? 

(10) Word Choice, Word 
Sound 

How much does the language call attention to or depend on the quality of its sound 
(e.g., through alliteration, assonance, consonance, dissonance, rhythm, unusual 
word choice, etc.)? 

(11) Paragraph/Chapter 
Structure 

Are paragraphs very short, or are they enormous blocks running across many 
pages? Are the chapters short or long? How many are there, how are they 
organized, and why is this important? 

(12) Times 
Sequencing/Chronology 

How has the author organized the chronology of events? To what effect? What is the 
work’s structural rhythm? 

(13) Allusions How and how often does the author refer to other texts, myths, symbols, famous 
figures, historical events, quotations, etc.? 

(14) Experimentation in 
Language 

Are there any unusual techniques, such as stream-of-consciousness, mixing styles 
and genres, unusual layout of the page, breaking rules or grammar and form, odd or 
unstable narrative perspectives, onomatopoeia, etc.? 

(15) Metafictional 
techniques 

Does the author call attention to his or her own process of narration? Are the 
narrator’s position, role, and thoughts as a storyteller mentioned explicitly in the text? 
What function does this serve? 

 
*All assignments must be: 

● written by hand (no typed assignments accepted); 
● kept in a composition notebook ($1.02 at Walmart); 
● clearly labeled (e.g., Assignment 2, Part B: Beloved DEN); 
● turned in completed on the first day of school (August 9, 2017). There will be no exceptions. 

 
*Each assignment part will count as a 100-point summative grade. It will be incredibly difficult to climb back from such a 
deficit if you do not complete the summer assignment. 
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*I will be available by email during the summer months to take questions. I’ll respond in no more than 48 hours during 
weekdays.  
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The Livingston Central High School Advanced Placement English Literature and Composition course requires that all students and their 

parent(s)/guardian(s) sign this contract to acknowledge that students and parents/guardians are making an informed decision regarding 

enrollment in this college-level course. By registering for AP English Literature and Composition, I understand and agree to abide by the 

following: 

 
1. This is a challenging, goal-oriented, two-semester course for highly motivated students who have a strong desire to engage in 

the college-level skills of concise scholastic writing and close analytical reading of mature works of recognized literary merit. 

2. Assignments and papers will be graded on a standard that demands college-level academic rigor. Grading will be based on 

college-level achievement in addition to effort. 

3. Summer reading assignments are to be completed and submitted on the first day of class. Failure to complete and submit the 

summer reading may result in being dropped from the class or a failing grade on the assignment(s). Summer reading 

assignments will be a large portion of the first semester grade. 

4. Class discussions are a significant part of the learning experience. I agree to come prepared for class and to participate in all 

discussions. 

5. A stellar attendance record is essential for success in AP English Literature and Composition. When it is necessary to be 

absent, I will commit to turning in my work in advance and to making up missing work in a timely fashion. Any personal 

appointments and trips must be scheduled outside of AP English Literature and Composition. 

6. The sheer volume and challenging nature of the AP English reading and writing requirements means that I am expected to 

complete 1-2 hours of homework per night. 

7. I will read demanding literature that will contain content that is mature and which will require my time, commitment, and 

openness. These works are used as part of the AP English curriculum to develop analytical thinking skills and are selected in 

accordance with the requirements of the College Board. Because these works are part of a College Board approved syllabus, 

no substitutions will be made for these works. A complete reading list and syllabus will be posted on the teacher’s website at 

the beginning of the semester. 

8. Because this a college-level course, students will be asked to purchase their summer reading books as well as some of the 

books that will be read during the course. Please let your teacher know ahead of time if you need financial assistance for these 

purchases. 

 
By signing below, you are agreeing that you have read the above expectations, understand them, and will abide by them. 

 
Student Name: ______________________________________ 

 
Signature: ______________________________________  Date: ____________ 

 
 
I have read the above, and I agree to support my student’s commitment to AP English. 

 
Parent/Guardian Name:  ______________________________________ 

 
Signature:  ______________________________________ Date: ____________ 
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